ORIGIN OF HOOLIGAN:
http://www.worldwidewords.org/topicalwords/tw-hoo1.htm
"Several suggestions have been made about its origin that link it to the Irish family name variously spelt Hooligan or Houlihan. It seems there was a popular music-hall song of the period about a rowdy Irish family of that name; the OED comments that there was a series about a similarly-named comic Irish character that appeared in a periodical called Funny Folks. Some reports say it was a mishearing of the term Hooley’s gang but nobody has come up with a source for this.
However, a book by Clarence Rook named Hooligan Nights, which was published in 1899, gives some helpful evidence. Mr Rook claimed that the word derives from a Patrick Hooligan, a small-time bouncer and thief, who lived in the Borough, on the south side of the river. With his family and a small gang of followers he frequented the Lamb and Flag public house in Southwark (not to be confused with the older and more famous hostelry of the same name across the river in Covent Garden). Mr Hooligan murdered a policeman, was put away for life and died in prison. Another writer, Earnest Weekley, said in his Romance of Words in 1912: “The original Hooligans were a spirited Irish family of that name whose proceedings enlivened the drab monotony of life in Southwark about fourteen years ago”. It would seem from the other evidence that spirited and enlivened are euphemisms.
Whatever its origins, it quickly became established. At first this was most probably because of its novelty and news value. Later, as its sense shifted slightly, none of the possible alternatives had precisely the undertones of a (usually young) person, a member of an informal group, who commits acts of vandalism or criminal damage, starts fights, and who causes disturbances but is not a thief."
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'THE HOOLIGANS' OF AUSTRALIA AND KATHLEEN NI HOULIHAN: '98 INSURGENCY, SONG, AND CLAN REMEMBRANCE 

Laura O'Connor 

"My paper examines the contrastive cults of rebellion encoded in two fin-de-siecle popular works that variously commemorate the O'hUallachain clan: W.B. Yeats's Kathleen Ni Houlihan and a rowdy Australian come-all-ye, 'The Hooligans'. The ostentatiously commemorative play ('they shall be remembered forever . ..'), set in 1798, famously cast Maud Gonne in the title role as a personification of Ireland and built upon Gonne's and Yeats's joint involvement in the '98 Centennial celebrations to promote a separatist-nationalist agenda. While the '98 Centennial celebrations were in progress, a flurry of correspondence to the Oxford-based Notes and Queries offered possible derivations for the then recent neologism, 'hooligan'. An Irish derivation was assumed, since Irishness and delinquency were interchangeable concepts in the public mind, and the contemporary Australian song 'The Hooligans' was cited as textual support. The philological coincidence highlights a relationship between channels of oral transmission, commemorating the clan, and militant solidarity that Edmund Spenser's 'A View of the Present State of Ireland' (1596) recommends dismantling by outlawing Gaelic clan-names and the 'barbarous' commemorative practices of keening and war-cries (eg. OhUallachain abu!, Ni Houlihan/Hooligan forever!) as part of a systematic attempt to expunge Gaelic collective memory and rival political will. The 'O'Hooligan abu' of my title simultaneously refers to the violation of Gaelic culture, the stereotyping of the Irish as violent atavists, and the complexities - in 1898 and in 1998 - of steering between the systematic pejoration of Irish barbarism and the romanticization of reactive violence. 'The Irish race - our scattered 20 millions - is held together by songs,' Yeats claims, and I attempt to remember the transmission histories of 'Kathleen Ni Houlihan' (O'hIfearnain, Mangan, Yeats-Gregory) and 'hooligan' (popular song, OED) and their respective cults of deadly earnestness and rumbustiousness in order to illuminate each in the light of the other." 



