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GALWAY GOLDSMITHS, THEIR MARKS AND WARE
JACK MULVEEN

The purpose of this article is to draw attention to some Galway goldsmiths who worked in the town between the years 1500 and 1740 A.D. Goldsmiths everywhere especially those of the seventeenth and early eighteenth century, achieved a competence in their art that has not been surpassed. A comprehensive list of County Galway registered goldsmiths - consisting of workers in gold, watchmakers and jewellers from 1784 to 1817 is also given (see Appendix 1). Ecclesiastical silverware, especially chalices, will also be discussed as they constitute some of the finest examples of the goldsmith's art. An attempt will be made, by reference to hallmarks, to relate individual pieces to their makers, and in an attempt to identify other Galway goldsmiths some historicaland archaeological evidence will be concisely examined. A brief history of the goldsmith's trade in Ireland will first of all be outlined to bear testimony to a skill that has now vanished. Throughout the text the term 'goldsmith' will be used, as it was in the early medieval period, to include the trade of silversmith. The information for this study was collected from various written sources as well as from religious establishments, museums and from private collections. The principal source of references were: Buckley (1943), Ticher (1977, 1979) and Jackson's English Goldsmiths and their Marks, published in 1921.
	Ireland's long and proud history of metallurgy is widely recognised. Nothing is known about those early (prehistoric) metal-workers who with considerable expertise fashioned raw material into wonderful pieces of art. The working of gold used for personal adornment or for votive deposits is known from the Bronze Age. The Bishopsland Hoard of the Late Bronze Age contains several tools including a miniature anvil thought to be used by a goldsmith. (1)  In the Christian Period gold was often used with silver, as exemplified in such masterpieces as the Ardagh Chalice  and the Tara Brooch. After the 'Golden Age' the craft of the goldsmith continued, however to a lesser degree throughout the medieval period. Only a few examples of Irish silverware survive from this period, unfortunately such plate is not hallmarked and the identity of the various artificers also remain a mystery. It was not until the seventeenth century that Galway silverware could be properly identified. Some Galway - made silverware from the seventeenth and eighteenth century is punched with the town mark of either an anchor or a ship together with the initials of the maker. The best known Galway goldsmiths of the early eighteenth century were Richard Joyce and Mark Fallon. Both goldsmiths specialised in the manufacture of ecclesiastical ware, especially silver and silver-gilt chalices of ornate design.
Silver is one of the most beautiful and versatile of the traditional decorative metals. It is widely distributed in nature but when compared to other metals the
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amount is quite small. The majority of the ores that contain silver also contain copper, zinc and lead, with the silver being removed as a by-product. Its comparative scarcity, malleability and brilliant colour has made silver one of the so-called precious metals. On its own, silver is a very soft metal and is usually mixed with another metal for strength. Today sterling silver contains about ninety-two per cent pure silver and about eight per cent copper. Some silver objects such as chalices were often gilded (gold dust overlay) to give the appearance of gold, as evident on many Galway chalices. The process of burnishing and gilding was carried out on what could be termed the 'finishing line'. The gilding of a silver object was made possible by using mercury mixed with powdered gold which was painted onto the piece of silver. When fired in an oven, mercury vapour was given off leaving gold fused to the silver surface. It was undoubtedly a brilliant technique but those using it probably succumbed to mercury poisoning.
Since the late twelfth century when the first goldsmith's guild was established in London, the craft has been highly regulated in conformity with Royal Ordinances and Acts of Parliament. However, in the year 1180 the first guild of goldsmiths were fined for being established without a royal licence. In 1238 a team of reputable London goldsmiths were appointed as wardens to superintend this fast growing craft. On the 15th May 1192 a charter from Prince John, Lord of Ireland, granted extensive privileges one of which included the licensing of all reasonable guilds (Connolly and Martin 1992, VIII). The principle seat of the Irish Goldsmiths guild was established in Dublin in the early thirteenth century. "In 1226-7 a goldsmith is mentioned in a guild known as the Dublin Guild Merchant" (Bennet~ 1984, XIII). By the year 1300 the wardens or guardians of the London Goldsmith's Company (under strict regulations) assayed every vessel of silver before it passed from the hands of the worker. The silver was stamped with the assay-symbol of a leopard's head (Jackson 1921, 51). (2)  In 1363 an order was made demanding that every master goldsmith should also have his own individual mark and that such a mark should be punched on his work only after it had been assayed. In Ireland during the seventeenth century the assay office was under the control of the Goldsmith's Company of Dublin which was incorporated by Royal Charter in 1637. The mark of origin of Irish silver is the crowned harp as opposed to the leopard's head for the English standard. In 1731 the figure of Hibernia was added to Irish silverware as a duty mark, but continued in use after the duty had been abolished.

Fig. 1 is available at http://freepages.genealogy.rootsweb.com/~nolenancestry/page1.html.
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The first reference to a Galway goldsmith comes from a by-law dated 1500. This record relates to a Donell O'Nolan, Jnr., who was a practising goldsmith in the town. (3) 

"Mayor, Ballievs and Comens has to the request made by one Andraue Ffallon, on the behalf of his doughter, Julian Fallon, who is married to Donill Oge Ovolloghan of this same town, goldsmith, and for the better relieffe of the said Androwe Ffallon, who is old and impotente, it is condecendid and agreid by us, the said Mayor and Bailyvis and combrethem of Galwy, aforsaid, that the said Donill Ovolloghan shall be acceptid, taken and received in to our ffrendoms, and Ilk as and acordingly oure previledges and chartors, had and obtaynid of our suffrayns Kinges of ancient (times)... And by thes presents the said DoniaIl shall and may ocupie the trade of merchandice and all manner warres in lading and discharding of his goodes, warres, and merchandice into forayn realmis and from thence to this town of Galwey, and after the transporting of the same to sell the said warres and merchandice and make seallis therof as well by grosse as retaylle" (Gilbert 1885, 390-391).

Fig. 2  is available at http://freepages.genealogy.rootsweb.com/~nolenancestry/page1.html.

Occupational graveslab dated 1579, from the Franciscan Friary, Galway (drawing by: Hilary GlImore, after Hardiman, 1820).

In Hardiman's History of Galway there is another reference to a sixteenth century, goldsmith, this time by means of a quaint memorial slab dated 1579 (fig.2). This occupational graveslab from the Franciscan Friary in Galway city, depicts the trade of the goldsmith with an unusual coat of arms. There is also a large carving of a ship located at the base of the slab. This monument is dedicated (in Latin) to Thomas Davin, 'beautifier in gold', his daughter Margaret Davin, and her
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husband Walter. The inscription apparently indicates that Thomas Davin was a master goldsmith. The elaborately carved heraldic crest possibly symbolises a family guild of goldsmiths, The insignia does not resemble the 'Dublin' heraldic crest of goldsmiths but it is somewhat similar to its English counterpart. Instruments of torture or symbols of Christ's Passion are carved in the centre of the graveslab. The goldsmith's symbol and the instruments of torture are set in shields typical of the sixteenth century, At the base of the slab there is a large three-masted ship in full sail with three fIying pennants. This smooth-hulled ship, a caravel, resembles a mediterranean type vessel, probably of Spanish design. Sadly, this stone which was once in the churchyard is now lost. Fortunately, Hardiman had commissioned someone to draw the memorial (Hardiman 1820, 268). (4)

Another occupational graveslab from St. Nicholas' Collegiate Church, Galway dated 1641 (fig.3) is believed to commemorate a goldsmith (Hayward 1952, 44; Higgins and Heringklee 1992, 258). This graveslab, of which only the upper portion survives, has a marginal inscription carved in low relief. The symbol of three crowned hammers are neatly incised. (5) This occupational memorial is most unusual in so far as the symbol is not known in Irish heraldry and the hammers

Fig. 3  is available at http://freepages.genealogy.rootsweb.com/~nolenancestry/page1.html.

Occupational graveslab dated 1641, from St. Nicholas' Collegiate Church, Galway, The three crowned hammers are believed to represent the trade of a goldsmith (drawing: Jack Mulveen, from a rubbing).
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resemble neither those of a goldsmith nor of a blacksmith. In A History of Irish Flags from Earliest Times, Hayes-McCoy gives details of the so-called 'Irish Crown' with its jewelled circlets from which rise sty1ised leaf shapes. This type of crown resembles the carving on the occupational graveslab. In the drawing of  Noah from the Book of Ballymote, (c. 1400) and on the wall painting at Abbeyknockmoy similar type of crowns are shown (see Hayes-McCoy 1974, 132; McClintock 1950, Plates 16, 48; Crawford 1919, 33). It is evident that this unique graveslab commemorates a member of a hammer-wielding craft, possibly a silversmith or a pewterer. The three crowned hammers may perhaps symbolise a local guild of metalworkers. In Youghal, County Cork, on the fifteenth of September 1657, a company of 'hammermen' including goldsmiths/silversmiths, blacksmiths and pewterers, were incorporated into the one guild . (Cotterell and Westropp 1917, 48; Jackson 1921, 701). (6)  It is reasonable to assume that during the seventeenth century the town of Galway had also a guild of metalworkers or hammermen. 
The last bastion of the old tradition, Dillons of Williamgate Street, Galway, the home of the world famous Claddagh Ring, has now, sadly, ceased trading after two hundred and forty-three years in existence. The emblematic feature of the Claddagh Ring has for many generations symbo1ised love and marriage for many Galwegians, and in times of need, the ring was also a most useful asset or
a safe pledge for the pawnbroker's shop. In 1847, after the Famine years Mr. Kirwan, a pawnbroker had advanced about five hundred pounds in cash, mostly to Claddagh people who were emigrating in their hundreds to America. The gold Claddagh Rings were never redeemed and the pawnbroker realised his money by selling them as old gold to be broken up and consigned to the melting pot (Dillon 1905, 13). Many of the destroyed rings were made by George Robinson who Dillon believed was an English goldsmith who settled in
the town and who became a prosperous businessman. Robinson registered with the Dublin Goldsmith's Company in 1784 in accordance
with an Act which required the registration of all goldsmiths. (7)  Richard Joyce was also known to have made gold Claddagh Rings in Galway, the earliest examples of which can be dated, are stamped R. I. In Etienne Rynne's Tourist Trail of Old Galway (1977, 30-31), there is a concise history of the Claddagh Ring:

	...The Claddagh type ring is also known to have been in common use in the Aran Islands and throughout Connemara, and an English-made enamelled and diamond-set ring of this type, identified as a 'Love Ring' and inscribed "Dudley & Katherine united 26th March 1706", is in the Victoria and Albert Museum, London. Although clearly not a peculiarity of the fisher-folk of the Claddagh, it was probably the proximity of the large community there, using only this type of ring continuously down to recent times, which gave it the name by which it is now generally known. Tradition has it that in The Claddagh these rings were handed down from mother to daughter. They were used both as betrothal and marriage
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rings: worn with the crown towards the knuckle on betrothal and on marriage with the crown towards the nail. The earliest examples that can be dated are stamped R.I., the initials of Richard Joyce, a goldsmith working in Galway about 1700. Two main varieties of Claddagh Ring are made, one with a high and the other with a low crown and they are made in three main sizes, for men, women and children. Their manufacture is by the cire perdue, or lost wax, process.

	Today, there are many examples of eighteenth century Galway-made Claddagh Rings in museums and private collections (see 
Joyce 1984). There is also a quantity of Galway chalices and other types of silverware, widely distributed throughout Ireland and especially within the dioceses of the county, as well as in Europe and the U.S.A. Recently, Mr Willie Fahy, journalist with the Galway Advertiser informed me that he had viewed and photographed a Galway made chalice at an exhibition in Texas, U.S.A. The inscription on the chalice reads "Bought for the interest of the Convent for the use of St. Clare's Convent in Galway by Sr. Margaret Kirwan 1695"; a document dated 7th September 1707 relating to the Poor Clares mentions a Margaret Clare Kirwan (Concannon 1929, 71). In Westminster Cathedral, London, there is a Galway chalice dated 1719, inscribed with the names of Patrick Fitzgerald and Cecily Darsy, dated 1719. The bowl of the chalice is punched with the initials of Richard Joyce and the foot is punched with the initials of Mark Fallon (Joyce 1984, 32). In 1989 at an auction in Phillips, London, a Galway-made chalice was offered for sale, the chalice was dated to 1721 and commemorates a Michael Lynch and his wife Nell Bodkin and their son; the mark of Richard Joyce is stamped twice (conjoined) on the chalice (ibid. 33).	:
In the Winterthur Museum in Delaware, U.S.A., there is an exquisite twelve branch silver chandelier dated to about 1740. This inscribed chandelier, complete with candle cups was made for the Dominican Convent, Galway, probably by Mark Fallon a local goldsmith (Mark 1982, 22). Seemingly gas lighting was installed in the convent chapel for Christmas 1880, and the Dominican nuns sold the chandelier in 1893 when funds were low. The convent account book for August of that year indicates that the sum of ten pounds was received from the sale. The memorial inscription on the chandelier asks for a prayer for the soul of John Lynch of Bordeaux who died in 1737, and for his wife and posterity. There is also a prayer asked for his sisters Bridget and Ann Lynch who gave the chalice to the community of nuns. "John Lynch's sisters, the donors of the chandelier were: Bridget Lynch of St. Ignatius, who made her Profession on 11 December
1691, and died on 14 July 1744 and Ann Lynch of St. Thomas, who made her Profession on 11 December 1691 and died on 4 June 1750" (ibid, 21). The John Lynch who is commemorated on the chandelier is believed to have fought for King James II at the battle of Aughrim. Lynch later settled in France and became a tallow merchant. Hardiman in his History of Galway (page 18) mentions a Count Lynch, Mayor of Bordeaux and his relative John Lynch, Esq., of Galway.
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It is possible that these Lynch's are one and the same family. It is interesting to note that a silver host box with the engraving of the Dominican Arms made by Mark.Fallon in 1733 has an inscription similar to the chandelier.
Memorial inscriptions are a common feature of seventeenth and eighteenth century Galway silverware and by their very nature carry their own historical  record which is most useful as a cross reference with other sources. What is most interesting from both a historical and archaeological viewpoint is the noticeable absence of aristocratic or merchant class graveslabs from this period. On the other hand, there is an abundance of chalices and other ecclesiastical vessels which are carved with memorial inscriptions. The names of twelve of the fourteen Galway 'Tribes' namely, Kirwan, D' Arcy, Bodkin, Skerrett, Lynch, Joyce, Browne, Font, French, Deane, Martin and Blake and their extended families are most prominent, Morris and Athy being the absent members. Other non-tribal names also appear on Galway chalices. It is evident that the Old Irish and Norman landed families bespeak the wealth and importance of the Catholic gentry, whose spirit had not yet been broken by the Cromwellian confiscations and the later Penal Laws (Egan 1956, 38). By the middle of the seventeenth century it is known that members of Galway's leading families donated silver objects to churches and convents, perhaps as a . gift or as part of a dowry for their sons or daughters who entered religious life. (8) The donation of a carved chalice was probably multi-functional; they were practical and usable, they were a legacy for religious institutions, and they also acted as a memorial for the donor. In monetary terms these gifts of silverware to religious institutions undoubtedly cost more than an ornate graveslab. When placed in context, a carved chalice held more prestige than a graveslab, especially when the chalice was used as a medium in which prayers were asked for the donor. Chalices were a lavish and cherished gift to the church and as a memorial for the donor they were an appropriate, prestigious, permanent and highly prominent means of communication to transmit the  memory of the deceased through the ages.
Another feature common to chalices is that they are delicately and elaborately inscribed with symbols of the Passion. Similar symbols of the Passion also appear on many post-Reformation memorials, especially in East Galway. On some chalices there seem to be street scenes and churches or convents carved as background to the crucifixion. It is probable that some goldsmiths also employed people who were proficient engravers and it is possible that some of these were female. Although there is no documentary evidence to suggest that women worked in the goldsmith's shops of Galway - but one must bear in mind that such trades were for the most part family based. In England there is a long line of female goldsmiths, for example, from 1675 to 1791 there were several female goldsmiths, seven of whom were well established in the business and some were more successful than their male counterparts (Pickford 1993, 43).

50

MULVEEN


Nearly all the silverware manufactured in Galway from the year 1500 for a period of over two hundred years was for ecclesiastical use. Chalices with elaborate engravings were produced, as well as patens, cruets, candlesticks, elliptical trays, alms' dishes, host boxes, reliquary caskets, crucifixes, monstrances, thuribles and ciboria. The Galway craft of chalice making appears to show more continuity of production and consistency of style than elsewhere in Ireland. The distinctive knop of Galway-made chalices is large, spherical and chased with floral ornament. According to one authority, "there is nothing hesitant or mixed in the Galway design" (Egan 1956, 38). Immense quantities of chalices and other church silver continued to be made up to the mid eighteenth century, and several religious institutions acquired a notable collection of silverware. Examples of this wealth of church silver were common during the late seventeenth century. In 1698 the Dominican priests of the Claddagh went into exile and left the valuables of the Church in the care of a local merchant, Mr. Vallentine Browne who, on the fifth of April 1698, issued a receipt for silverware and a quantity of other goods, promising the priors in the Claddagh that he would guard and return same when requested:

To all Christian people to whom these presents shall come, I, Vallentine Browne, of Galway Merchant, sendeth greeteing. Know you that I the sd Vallentine hath received into my custody and keeping, to be kept safe as my owne orary of my owne goods or property, the severall goods following... ten silver chalices, whereof four are gilted wh gould, one silver ciborium, one silver remonstrance, a silver crown for the Image of our blessed Lady, two smale silver ampullas, and one smale silver crowne (O'Heideain 1991, 68).

It was not until the late seventeenth century, when there was a great international revolution in table manners that silverware for the domestic market began to become popular. While it was almost one hundred years before this social and economic change fully affected the upper classes, it nonetheless had an immediate effect on the types of silverware being produced. By the year 1750, the plate manufactured by Irish goldsmiths was principally for the aristocratic domestic market. Chandeliers, snuff-boxes, sugar bowls, cake and
fruit baskets, salvers, knifes, forks, spoons and teapots were made in great quantities. Alliance cups were also very popular as well as freedom boxes and mace-heads for trade guilds. A most beautiful silver container, a 'freedom box' dated 1745, with the arms of Galway engraved on the lid, was noted by Jackson. The inscription reads: "Given with freedom of Galway to captains of East India Fleet 1745" Jackson 1921, 705).
With the increasing demand for ecclesiastical silver and the potential business in the domestic market, new groups or associations emerged. Goldsmith's guilds were incorporated and they played an important role in the municipal and commercial life of the town. Probably the first goldsmiths guild in Galway was 

Silver Chalice photograph dated 1714 by Mark Fallon, Galway, is available at http://freepages.genealogy.rootsweb.com/~nolenancestry/page1.html.
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established after the charter of Richard the Third in 1485. In the year 1640 there were some well established 'minor' guilds in the town (Bradbury 1978, 92). These minor guilds were mainly family-based businesses. Initially they were self regulating but above all they observed stringent rules to ensure that there were no impurities in their work. In 1585 a Galway by-law was passed in an attempt to regulate the various trades of the town. The victuallers, glovers and other trades were criticized for the quality of their work. The same by-law gave worthy praise to the Galway goldsmiths: 

	That the new statut, made by the goldsmiths, concerning their owne facultie or arte, is commendable, so as they shall observe the same, and 	mend their former faults (Hardiman 1820, 209).
	Prior to the establishment of the Irish assay mark, the Galway goldsmiths, as well as other provincial goldsmiths, had their own standard mark of origin. The Galway town mark, an anchor generally found in a shaped stamp, is evident on several examples of seventeenth and eighteenth century silverware. (9) Accompanying this most appropriate symbol are to be found the initials of the master goldsmith which are usually set in a square or a shield-shaped stamp. On . the McNamara chalice dated 1683, made by Bartholomew Fallon, the mark of origin for the town of Galway is a ship together with the makers' initials. The first person to recognise these marks of origin was Robert Day, an antiquarian whose artistic acumen was widely acknowledged  (Woods 1895, 218). While Robert Day identified the initials of Joyce and the symbol of the anchor he misinterpreted the initials of Mark Fallon thinking that they stood for 'French'. Robert Day knew (from Hardiman's History of Galway) that Richard Joyce's daughter was married to an Andrew French of Rahoon and believed that their son was working off the same goldsmiths bench as his grandfather  (Day 1905, 18). Not every master goldsmith stamped his ware; in fact, the vast majority of Galway-made silverware is void of makers' marks. From the year 1683 to 1737 four of Galways' goldsmiths marked their ware with both the anchor or ship and their own initials:

Bartholomew Fallon 1683 to 1718. 
Mark Fallon 1714 to 1731.
Richard Joyce 1691 to 1737. 
Thomas Lynch 1720 to 1724.

A Nicholas Fallon was also known to have worked in a goldsmith's shop in Galway (c. 1715) and he probably had a hand in making the Agnes Brown chalice, or at least repaired it in later years. Outside of these dates there is no record of the town mark of origin, either an anchor or a ship. In the year 1784 an Act was passed which required all Irish goldsmiths to register with the Dublin Assay Office. Silverware emanating from the Galway workshops after this period was probably stamped with the national standard marks. From the year

Page 52, Fig. 4, Goldsmiths' Marks of Galway, is available at http://freepages.genealogy.rootsweb.com/~nolenancestry/page1.html.
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1784 to 1817 a total of twenty-six goldsmiths, eleven from the town and fifteen from,the rest of the county, registered their names with the Dublin Goldsmiths Company (see Appendix 1). There is no evidence to suggest that a Donill O'Nolan, a late fifteen century goldsmith, and Thomas Davin of c. 1550, stamped their ware. A chalice dated 1648 made for the Convent of Murrisk, County Mayo, bears the initials of Richard Joyce set in a square depression. The maker of the, chalice could not have been Richard Joyce the standard bearer of Galway goldsmiths. It is highly probable that Joyce repaired this chalice or added to it in  the early eighteenth century and then stamped his own initials on its foot. However, this particular chalice could have been manufactured in Galway, in 1648, by another local goldsmith. 

	Richard Joyce also made domestic silverware. A silver tankard dated 1720, with the engraved symbols of a deer's head and a fish, now in the Victoria and, Albert Museum, is punched with the initials of both Richard Joyce and Mark Fallon (Joyce 1984, 35). The Fitzgerald-Darsy chalice dated 1719, also bears the initials of Joyce and Fallon. There appears to have been a connection between these two goldsmiths, "not only did they both make pieces at the same time for the same customers,... but several objects are known which have both Mark Fallon's and Richard Joyce's mark on the same object" (Ticher 1977, 71). The harp handled cup by Richard Joyce dated 1720, now in the National Museum of Ireland, was made for a wedding alliance. The elaborate engraving of this silver cup depicts the Donnellan and Colthurst Coats of Arms. An unusual reliquary casket with three glass panels framed in silver with a copper door was also made by Richard Joyce. The silver platform is stamped with the initials of Joyce which are punched three times. The dome of the casket is pierced and has an orb and a cross finial. The casket is inscribed and dated 18th June 1723, and the inscription asks for a prayer for Sister Margaret "of ye Rosary" Joyce (ibid, 71). A cylindrical pepper caster with a ring handle and a domed push-on lid is also stamped with Joyce's initials. The silver caster dated c. 1720 was probably used for coarse black pepper (Teahan 1984, 43).
Richard Joyce was known to have resided in Shop Street, Galway. The Hearth Money roll for the town, 1724, shows a payment of ten shillings as tax for four, hearths (Ticher 1977, 72). Joyce would seem to have been more popular than Mark Fallon, an opinion not based on the quality of his work but perhaps on the quantity of chalices and other silverware he produced. His fame as a superior goldsmith could also be attributed to the form of training he received as a slave in North Africa. In Hardiman's History of Galway (1820, 15), a vivid story is told of Joyce's journey as a slave to the West Indies: his capture by an Algerian corsair, his purchase as a slave by a wealthy Turk, his instruction in the trade of a goldsmith, his freedom under William the Third, his return to Galway and the
purchase of the Rahoon Estate from Colonel Whaley:
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	Several individuals of this name have long felt grateful to the memory of William III. from the following circumstance, on the accession of 	that monarch to the throne of England, one of the first acts of his reign was to send an ambassador to Algiers, to demand the immediate 	release of all British subjects detained there in slavery, the dey and council, intimidated, reluctantly complied with his demand. Among 	those released, was a young man of the name of Joyes, a native of Galway, who, fourteen years before, was captured on his passage to 	the West Indies, by an Algerine Corsair; on his arrival at Algiers, he was purchased by a wealthy Turk, who followed the profession of a 	goldsmith, and who observing his slave, Joyes, to be tractable and ingenious, instructed him in his trade, in which he speedily became an 	adept. The moor as soon as he heard of his release, offered him, in case he should remain, his only daughter in marriage, and with her, half 	his property, but all these, with other tempting and advantageous proposals, Joyes resolutely declined; on his return to Galway he 	married, and foIlowed the business of a goldsmith with considerable success, and, having acquired a handsome independence, he was 	enabled to purchase the estate of Rahoon, (which lies about two miles west of the town,) from Colonel Whaley, one of Cromwell's old 	officers. Joyes having no son, bequeathed his property to his three daughters, two of whom only were married, one, to Andrew Roc 	French, ancestor to the late Andrew French of Rahoon, to whom, in addition to their own, the unmarried sister left her third;
	the second daughter was married to the ancestor of the late Martin Lynch, a banker, who in her right, inherited the remainder of the estate.	

In the first quarter of the eighteenth century Mark Fallon was also busy producing ecclesiastical silverware and some domestic plate. The Kirwan cruet frame has the initials of Mark Fallon and the town mark of an anchor. On the side of the cruet frame is a coat of arms: "Argent, a chevron between three sheldrakes (for Kirwan) impaling, argent, a fret (for Blake), surmounted by the crest of Blake - a sheldrade beaked and legged" (Jackson 1921, 703). On the bottom of the frame there is also the engraved letters K.P.M. which stand for Kirwan, Patrick and Mary. On the 23rd March 1703, Patrick Kirwan of Cregg married Mary, daughter of Richard Martyn. A cylindrical host box dated 1733, with a detachable lid on which the Dominican Arms are superbly engraved, is punched with the initials of Mark Fallon. The memorial inscription on the host box is for a John Lynch; the same inscription also appears on an elaborate twelve branch chandelier and on candlesticks of the same date. (10)  All of the sticks have square plat formed bases. However, the knopped stems of one pair is four-sided, another pair hexagonal and the third pair octagonal (Ticher 1977, 74). An elliptical tray, c. 1730, used for holding altar cruets, is stamped with the initials M.F. and the symbol of an anchor. In the centre of the tray, the Dominican arms, crested by a dog holding a flaming torch in his mouth, behind the dog a sword representing the word of God, are superbly engraved on the plate. The Thomas Lynch and Margaritae French chalice of 1725, also made by Mark Fallon, is another masterpiece of design. On the lower part of the bowl and around the


Galway Silverware photograph circa 1725 by Mark Fallon and Richard Joyce is available at http://freepages.genealogy.rootsweb.com/~nolenancestry/page1.html.
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foot of the chalice there are a total of eight, applied cast, winged cherubs. These most decorative cherubs stand out in high relief and resemble chalices of Spanish design, of one hundred years earlier (ibid. 74).
Three silver chalices are accredited to Thomas Lynch, goldsmith. The "Teige Morphey-Margret Ffargus" chalice, dated 1720, is most unusual for there is an elaborate, but unidentified coat of arms carved on the cup. On the pyramidal-shaped base of the chalice there is the figure of the crucifixion and emblems of the Passion. The maker's initials T.L., for Thomas Lynch, appear twice on the cup, and twice over the name "Ffargus" (Blake 1933, 82). The 'Joannis Brown' chalice dated 1723, and the Petri Brown chalice dated 1724, were also made by Thomas Lynch. A silver chalice, dated 1620, without a goldsmith's mark, was most probably made in Galway. The inscription on the chalice commemorates a John Birmingham, a Galway-born Jesuit priest. John was born in July 1573 and died in October 1651. He was the son of Helena Quirovan and Thomas Birmingham, a merchant. John entered the Society of Jesus, at Toumay in 1608, and was sent as one of four missionaries to Connacht. The chalice is inscribed: "Chalice of the Galway Residence of the Society of Jesus: John Bermingham the year 1620" (Rabbitte 1936, 43).

GALWAY-MADE CHALICES WHICH ARE STAMPED WITH THE MAKER'S INITIALS AND THE TOWN MARK OF ORIGIN

BARTHOLOMEW FALLON, GOLDSMITH

CORNIN-MacNAMARA 1683 
Orate pro D Joanne Cornin 
et Maria Macnemarra qui me 
fieri fecerunt anno Dni 1683

CATHERINE D'ARCY 1710 
Sisters Catherine D' Arcy had 
me made for the use of the Poor 
Clares, Galway. 1710

STEPHEN KIRWAN 1718
Pray for ye Soule of Stephen Kirwan
Who ordd ys Chalice to be made
for ye use of his bro James Kirn
& his wife Julian Davie & their Posterity 1718
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RICHARD JOYCE, GOLDSMITH

JOHN AND AGNES JOYCE 1701 
Pray for the Soule of John Joyes 
and his wife Agnes Joyes who 
made this Challis for the use
of the Convent of St Clare's
in Gallway 1701

THOMAS BURKE 1717
The gift of the Honble Thoms. Burke 
for the parishes of Killcooly and 
Kilrikle Anno Dom. 1717. The 
Reverent Fathr Morth Donelan 
Parish Pst.

JAMES HEDYE 1717
Pray for the Revd. James Hedye, 
priest, who directed this chalice 
to be made A.D. 1717

F.F.N. 1718
F.F.N PARISH PRIEST OF K and 
K Ano ADOM 1718.

FITZGERALD DARSY 1719
Pray for the soules of Mr. Patrick 
Fitzgerald and Mrs Darsy his wife 
who caused this chalice to be 
made for theirs and their 
posterity. Anno Domini 1719.

GEOGHEGAN-BLAKE 1721
Pray for the sovls of
EDWARD GEOGHEGAN AND HIS 
Ceclly WIFE CISLY BLAKE and Posty 1721

LYNCH-BODKIN 1721
Pray for the soules of Mich. 
Lynch and his wife Nell 
Bodkin and their son 1. Lynch 
and Posterty 1721

FITZ PETER-FITZJOHN 1724 
Pray for Andw french fitz Peeter 
& his wife Margt Joyes fitz John 
& yr posterity 1724

PRENDERGAST 1725
Pray for Patk. Prendergas 
and his wife Mary Ann who ordered 
ys to be made 1725

CORROL-LYNCH 1729
Pray for ye Soules of Edwd Corroll 
and his wife Mary Corroll alles 
Lynch and their posterity 1729

EDMOND BOURKE (11) 1730
Pray for Edmond Bourke
Parish Priest of Killereran and 
Family Who Bought me For ye Honr 
of God and Vse of ye Convent of 
Kinalehin An Dom 1730

EDMUND FLANNAGAN I731 
Pray for Edmd Flannagan who got 
me made for ye perpetual Use of
ye two parishes about Ballinasloe 
and for ye Soule of fa Domk
Burk and his beloved Companion 1731.

EDMUND FLANNAGAN (11) 1731 
Pray for Edmd flannagan who got 
me made for ye perpetual Use
of Kilconiran parish and for
ye soule of fatr Domk Burk his Beloved Companion 1731

MARY GABRIEL SKERRETT (11) 1732. 
Pray for ye good Intintion of
Mary Gabriel Skerrett who procured 
ys Chalice and A vestment for
ye Use of her Nephew fr Mark Skerrett 1732
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MARY GABRIEL SKERRET (11) I732. 
Pray for ye good Intention of
Mary Gabriel Skerrett who procured 
ys Chalice and Vestment for ye
use of ye Enfermlry of ye
Convt of St. Clare of Galway 1732

DE BURGO 1648 ?
Father Brother John de Burgo,
an Augustinian, caused me to be made 
for the Convent of Murrisk, in 
the year 1648.

BODKIN-BROWN 1737
PRA Y FOR ye SOUlS OF
ANTHOY BODKIN and CATHERINE 
BROWN ANNO DOM 1737

CONVENT OF MERCY CHALICE 
Uninscribed
(R.I. anchor)

MARK FALLON, GOLDSMITH

MARTIN-BODKIN 1714 
D: Georgius Martin et D:
Elizabeth Bodkin me 
fieri fecerunt, Galviae Anno Do: 1714
I
MARTIN-KIRWAN 1717
Ora pro Dno Ant Martin et
Da Brigida Kirwan ejus uxore 
qui me fieri fecerunt Anno Domini 1717

FRENCH-BLAKE 1723
Pray for ye souls of Mr. Hyacinth
French and Mrs Surna Blake 
his wife who caused this chalice
to be made Anno Doni 1723

LYNCH-FRENCH
Orate pro animabus 
Thome Lynch et Margueritae 
French uxoris ejus et 
Nepotis eorum Joannis 
Barnewal 1725

BROWNE-BODKIN 1722
Pray for the souls of Mr. James 
Browne and Mrs Julian Bodkin 
his wife who caused this chalice 
to be made for the use of 
theirs and posterity Ano 1722

ROBERT & CATHERINE LYNCH (11)
 Pray for the Souls of Sr Robt
Lynch and ye Lady Catheren
Lynch his wife 1724

DEANE-KIRWAN
Pray For Robert Deane 
& Mary Kirwan & Family 
who bought me For ye 
Honour of God & ye vse 
of ye Parish of Killereran 
Anno Dni 1731
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THOMAS LYNCH, GOLDSMITH

MURPHY -FFARGUS 1720
Pray for the Soules of Teige 
Morphey his wife Margreett ffargus and
their posteritis Anno Domine 1720

JOHN BROWN
(Orate pro) anima Joannis 
Brown qui me fieri curavit 
ad usum Conventus Burisowle (1723)

PETER BROWN
Orate pro anima Domini Petri 
Brown qui me fieri fecit pro 
Conventu de Murisk, Anno Domini 1724

From the years 1683 to 1737 a total of twenty-eight Galway chalices which bear the town mark of origin and initials of the maker have been identified. Seventy other chalices of probable Galway origin, dating from 1494 to 1892, which are not stamped with a goldsmith's mark have also been examined. The inscriptions on these silver and silver-gilt chalices relate to Galway people or locations, and it is highly probable that most of these chalices were manufactured in the town of Galway (see Appendix II). Other types of silverware, too, have been identified as being made in Galway, by a small, but dynamic group of local goldsmiths. Undoubtedly there are many more, (undocumented) pieces of Galway-made silverware, held by religious orders, in museums or private collections, both in Ireland and abroad. It is evident that chalices existed out of necessity - the use of a chalice was necessary in the ceremony of the Mass. However, the large number of Galway-made and other provincial chalices suggests either, that during the Reformation and CounterReformation period there was an abundance of churches or places where Mass was frequently said, or, that some churches or convents had acquired additional chalices as gifts. lt was noted that some religious institutions, over a period of twenty years, had acquired from six to ten chalices. While all of these chalices were functional, they were also, probably a symbolic gift as most of the chalices are inscribed with memorial inscriptions. This expressed wish, for the donors and their posterity to be remembered through the medium of a holy and precious chalice (in a time of turmoil or great social change), was perhaps one of the motivating elements for their commissioning in such quantities.
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APPENDIX I

LIST OF GALWAY GOLDSMITHS, INCLUDING JEWELLERS 
AND WATCHMAKERS, REGISTERED IN THE BOOK OF THE 
DUBLIN GOLDSMITH'S COMPANY FROM 1784 TO 1817

BURDGE, NICHOLAS. High Street, Galway.                    REGISTERED                         1817 
BYRNE, BARNABY. Main Street, Ballinasloe.                        "                                      1789 
 BYRNE, BERNARD. Main Street, Ballinasloe.                        "                                      1787
CLARKE, JOHN. Main Street, Eyrecourt.                                 "                                     1784
COLEMAN, LAWERANCE. Abbeygate Street.                         "                                     1784
DILLON, J. Galway /Waterford.                                                 "                                     1784 
DOWLING, FRANCIS. High Street.                                           "                                      1785
EGAN, TIMOTHY. Main Street, Loughrea.                               "                                      1784
FRENCH, AUSTIN. Shop Street, Galway.                                   "                                      1784
GANNON, FRANCIS. Shop Street, Galway.                                 "                                      1784  
GLYN, JOHN. Main Street, Ballinasloe.                                      "                                       1784
HAGARTY, PATRICK. Market Street, Tuam.                            "                                       1784
HOSTY, WILLIAM. Shop Street, Tuam.                                     "                                       1800
KELLY, JAMES. Cross Street, Galway.                                        "                                        1799
LAIN, MARTIN. Shop Street, Galway.                                          "                                      1784
LEATHERN, WILLIAM. High Street, Galway.                             "                                       1786
McNALLY, THOMAS. Main Street, Headford.                             "                                        1784
MELTON, JOHN. Main Street, Loughrea.                                   "                                          1784  
MORGAN, WILLIAM. Main Street, Ballinasloe.                           "                                        1784   
MURPHY, P.A. Ballinasloe.                                                         "                                          1786
NAUGHTEN, FRANCIS. Shop Street, Tuam.                               "                                          1784
NOLAN, ANN. Main Street, Loughrea.                                        "                                          1784
NOLAN, MORGAN. Main Street, Loughrea.                                "                                           1784
O'MARA, MICHAEL. Market Street, Galway                               "                                           1785 
ROBINSON, GEORGE. High Street, Galway.                                 "                                           1784
WALDRON, THOMAS. Ballinasloe, Galway.                               "                                            1786
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APPENDIX II

THE FOLLOWING CHALICES ARE VOID OF MAKERS' MARKS 
BUT BEAR INSCRIPTIONS WHICH RELATE TO GALWAY PEOPLE 
OR LOCATIONS WITHIN THE COUNTY. MOST OF 
THESE SILVER AND SILVER-GILT CHALICES WERE PROBABLY MADE 
IN GALWAY

NAME                                                                                   DATE                                     LOCATION
De Burgo-O'Malley                                                                1494                                         Murrisk
Matheus MacGraith                                                               1500                                         Clonfert
Kirwan-Lynch                                                                         1588                                         Galway 
Ballinakill Chalice                                                                    1620                                         Ballinakill
John Bermingham                                                                    1620                                         Galway 
Martin Font and Elisae Butler                                                 1621                                         Galway
Jeremiagh Folain and Catherine Mac Swiney                          1628                                         Kilconnell 
Martin-Browne                                                                        1629                                         Galway  
James Kennedy                                                                        1632                                         Galway
Maria Montij Jennings                                                             1633                                         Rosserrilly   
Joan French                                                                              1634                                         Galway 
Galway Jesuits                                                                         1634                                         Galway
Stephen Browne                                                                       1634                                         Galway
Boetius Egan                                                                             1634                                         Elphin
Ulick Burke                                                                               1637                                         Tynagh
Richard Martin and Margaret Ffrench                                      1637                                         Galway  
Edward French and Megina Darsy                                            1638                                         Galway
Francis Guiffe                                                                            1638                                         Kilconnell   
Antony Kennedy                                                                       1639                                         Galway
Patrick Bodkin and Mary French                                              1639                                          Galway
Malachy Queely (Chalices)                                                       1640-1700                                 Co. Galway
Maria Woodfall                                                                          1640                                          Kilconnell
Denis and Sarah O'Halloran                                                       1640                                          Galway  
Paul Mulgeehy                                                                           1640                                          Mellick
Cornelius and Catherine Yelverton                                             1640                                          Mellick 
Donellan-Mostion                                                                      1640                                            ?
John Madyn                                                                               1644                                           Portumna
Amborse Madden                                                                       1645                                           Portumna
The Tynagh Chalice                                                                    1648                                           Tynagh
Thaddaeus Kelly                                                                         1649                                            Kilconnell
Meriola Donnell                                                                          1661                                            Rosserrilly
Thomas Flynn                                                                             1664                                            Dunmore
'Tuamensis' -Pullein                                                                     1662                                            Tuam
James O'Neill                                                                               1662                                             Galway
Elizabetha Butler/Clanrickard                                                      1667                                             Galway
Maria Lynch and Thomas Browne                                              1671                                             Galway
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Robuck-French                                                                         ?                                                    Galway
Martin, Margaret and Ann Blake                                             1678                                               Ballyglunin
'Tuamennsis' -Vessey                                                               1678                                               Tuam
Thomas Burke                                                                         1682                                               Galway  
Morishy-Ward                                                                         1683                                               Kilconnell
Jasper French & Christina & Eveline Lynch                            1683                                               Galway                           
Nicholas Blake FitzPeter                                                          1686                                               Galway  
Malachy FFallon                                                                      1686                                               Tuam?
Margaret Kirwan                                                                      1695                                               Galway 
Ellis and Elizabeth Skerrett                                                       1696                                               Galway
Murtagh Donellan                                                                     1696                                               Clonfert
Susanna Carrick-Kieregan                                                          1701                                               Sligo
Steephe Skerrett and Marie Blake                                              1707                                               Galway
John Walshe                                                                              1708                                               Galway
John De Burgo                                                                           1711                                               Kinalehan
James Madden                                                                            1714                                               Mellick 
Fallon-Bodkin (two chalices)                                                     1715                                                Galway
Robert Lynch and Catherine Blake                                             1716                                               Galway
John Lynch and Anastasia Blake                                                1719                                                Galway  
Richard Butler and Cicily Lynch                                                 1722                                                Galway  
Andrew and Mary Blake                                                              1722                                                Galway
Brother John of St. Thomas                                                        1725                                                Galway
Brandon-Jones-Nolan                                                                  1725                                                ?
 Walter Bourke                                                                           1769                                                 Galway  
Patrick French and Catharine Kirwan                                          1749                                                 Kinvara
Ambrose Linch-Peter Blake                                                              Mid 1700                                          Galway  
Thomas Skerrett and Mary Lynch                                                    Early 1700                                        Galway  
Nicholas and Jane Skirrett                                                                   1800                                                Creagh 
Peter F1annery                                                                            1715                                                 Kiltollagh
Ambrose Bodkin (Jnr) & Martin Brady                                         1800                                                 Galway
Clydagh Chalice                                                                          Mid 1800                                            Moycullen    
Blake Chalice (Crown Solicitor)                                                      1892                                                Galway
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NOTES

1. The Bishopsland Hoard, dated to c. 1200 B.C., contains the first set of tools (believed to be goldsmiths tools) known from Irish pre-history and gives evidence of the trade of an indigenous gold-worker.
2. In the translation of the Norman-French language, given in the statutes, some confusion appears to have existed with regard to the term "leopard's head". The leopard's head is in fact, a lion's head, as the heraldic term "Ieopart" means a lion passant guardant, and not a leopard (Jackson 1921, 51).
3. The DeBurgo-O'Malley chalice dated 1494, now in the National Museum is believed to have been made in Galway. There are no makers' marks on this chalice, but it is possible that it was made by Donill O'Nolan, a local goldsmith. The inscription on the chalice reads "Thomas De Burgo et Granunia ni Malle me fieri fecerunt Anno Domini MCCCCLXXXXIV".
4. I am grateful to Hillary Gilmore for preparing and drawing this occupational graveslab for publication (after Hardiman 1820).
5. The 'tools of the trade' are carved on some post-Reformation memorials in Co. Galway. The tools represent the trade of the deceased; scissors for the tailor, saw and hammer for the carpenter, plough for the farmer, and anvil, horseshoe, hammer and pincers for the blacksmith.
6. During the last quarter of the seventeenth century (c. 1680) a pewterer named Frank Banckes, was know to work in Galway. Banckes specialised in the manufacture of pewter tankards which at that time was a most lucrative business in a costal town. In  1782, a
      James Gunning from Eyrecourt, Co. Galway, also worked as a pewterer and possibly as a silversmith (Masse 1921, 109, 133).
7. In 1690, a George Robinson (could possibly be related to Robinson of Galway) was warden of the Cork guild of goldsmiths. His last known piece dated 1729, shows a  fleur-de-lis punched above his initials (Woods 1895, 219).
8. In one Galway convent in 1867, a dowry of five hundred pounds plus expenses was deemed necessary, in order to ensure the survival of a community of sisters. By 1925, the requirement for a dowry was abolished (O'Brien 1992, 38).
9. The town mark of origin, an anchor or a ship, were perhaps the most appropriate emblems for goldsmiths who worked in a thrivIng sea-port town. However, the anchor also appears on late eighteenth century silverware emanating from Greenock and Perth in Scotland, and especially from the Birmingham workshops.
10. Memorial inscriptions on various pieces of Galway silverware, which commemorate the same person, or family are quite common. It is evident that several individuals donated many items of ecclesiastical silverware to churches and convents. Many chalices are known whidt have identical inscriptions and commemorate the same person.
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